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KOHCIIEKT MUHTETPUPOBAHHOI'O (MXK + AHIJIMMCKHUI) YPOKA
«AHTUYHBIN TEATP»

ean ypoka:

(dhopMHUpOBaHUE MTPEACTABICHUS O JUHOM KOMIUIEKCE TYMaHUTAPHOTO
3HAHUS;, UCII0JIb30BAHKUE aHTJIMMCKOTO fA3bIKa B 00JACTH KYJIbTYPhI, T€ATPATIBLHOTO
HCKYCCTBa, MY3bIKH.

3agaum ypoka:

* [I03HABATCILHBIM aCIICKT: pacmiupuTh NPEACTABICHHUC YUAIIUXCA O

KYJIBTYPHOM HacIJIeJH MPEAKOB, 3HAKOMHUTH YJaIuXcs ¢ ((EHOMEHOM aHTHYHOTO
TeaTpa;

* Dpa3BUBAIOIIMU ACMEKT: Pa3BUBATH CIIOCOOHOCTHU yUalIUXCs K CPABHEHUIO,

COTIOCTAaBJICHUIO U 000OIIEHUIO, Pa3BUBATh ICTETUUECKHI BKYC;

* BOCHHTATEJILHBLIN ACIEKT: BOCIIMTHIBATH ITI03HABATCIILHBIN HHTEPEC K

MIPEAMETY; CIIOCOOCTBOBATH OCO3HAHUIO YUAIIIMMHUCS MHOTO00pa3ust KyJIbTyp;
BOCIHUTAaHUE UHTEPECA K KYyJIbTYPHOMY HACJIEIUIO.

* y4eOHBIN acCHeKT: pa3BUTHE YMEHUI ayAUPOBaHUS; COBEPIICHCTBOBAHUE

YCTHO-PEUYEBBIX HABBIKOB, (DOPMUPOBAHHE JIEKCUYECKUX HABBIKOB UTEHUSI.
IIpeobaagaromue BUAbI: (GPOHTAIBHBIN, HHAUBUAYAJIbHBIN
MeTO/bI: 110Ka3, 00bSICHEHUE, TPEHUPOBKA, BOIIPOCHO-

OTBETHBIN, CTUMYJIUPOBAHNE MOHOJIOTUYECKON peyn
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TeXHOJIOTHH: SMOIMOHAIBHO-CMBICIIOBOTO IOJIX0/1a,
MO3TaNHOTO (POPMHUPOBAHUS YMCTBEHHBIX JCHCTBHI
Oo6opynoBanmue:
KOMIIBIOTED, MPOEKTOP, IKPaH, BUJIEO MaTEpUaJl, Mpe3eHTaLus,
KapTOYKH.
ILnan ypoka:
I. Opr. MOMeHT. BcTynuTenbHOE CIIOBO YUUTEIS.
II. ®oneTnueckas 3apsaka.
III. PeueBas 3apsiaka
IV. OOyuenue ureHuro
V. Ob6yuenue ay1iupoBaHUIO
VI. O0yuyeHue MOHOJIOTUYECKON PEUr € UCIOJIb30BAHUEM OMOP
VII. CpaBHuTEIBHBIN aHATN3
VIII. KoHTpoJib BBHINOTHEHHBIX 33JJaHUN B KAPTOUKAX.
VII. TlogBeneHue UTOroB ypoka
VIII. 3akarounTenbHBIN ATl YPOKa.

XOJI YPOKA

]

. I. Opranu3anMoHHbIA MOMEHT SR l_» The 19-th of
R February

T: Good morning, cadets!
Today is our WORLD ART lesson. We we’ll
speak about ANTIC THEATRE.

ANTIC THEATRE
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Il. PeueBas 3apsiaka
1) Answer my questions, please:

- What do you think we are going to discuss? (place, actors, actions)

- Is it important for the modern - e ;”:";‘.’i""‘“"";‘f;;” ‘
person? Why? (We should know the cultural | SWhatdoyon | QL

think we are
going to discuss?
- Is it important 1- A If you want to be a well-

If you want to be a well-educated | for the modern et

should remember: our

. .‘\J person? Why? " past » - ;
person you should remember our modern life - How can you use |

heritage of our ancestors.

heritage of our ancestors.

. ", | the knowledge in ol sl
roots in the past) 3 | ot |

Yoty er"da“‘ policy, that’s why we use the

life? : knowledge of the past every day
¥ T — . -

your everyday life? (The cultural and historical heritage is the base of the modern

- How can you use the knowledge in

culture, science and policy, that’s why we use the knowledge of the past every day)
Today we are going to the virtual trip to ancient theater. I'd like to draw your
attention to your student’s cards and the board. At the end of the lesson you should
do the analysis of the information during the lesson. Be ready to give me your cards
at the end of the lesson. Your marks for the lesson will depend on your work in the

student’s cards.

2) Translate the phrase into English:

Tpaouyuu ne moavko coouparom

Tpaouyuu He mo1bKo COOUPArON ONBIM U MyOpPOCML
MHO2UX uil, HO U O, HeKy cmaduisHocmy

onslm u My0pocm b MHO2UX NOKOJI1€H ul?, HO U HAULE20 CPEMUMETLHO MEHAIOW,E20CA MUDA.

0arom HeKy10 CmaduibHOCMb HAWLe20

CIPEMUMESIbHO MEHAIOULE20CA MUPA. EXSEREA i Ehe Wil o) 010
generations, but bring some stability into the

rapidly changing world.

The traditions don’t only accumulate
the experience and the wisdom of many generations, but bring some stability into

the rapidly changing world.
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3) OK. Today we are speaking about theatre that’s why let’s read some

D Read the guotations about theatre:

guotations about the theatre:

“All the world's a stage.” — William

1 “All the world's a stage.” T

Shakespeare William Shakespeare

“Movies will make you famous; “Movies will make you famous;
television will make you rich;
but theatre will make you

Television will make you rich;
good.”

But theatre will make you good.” —

Terrence Mann — American actor

Terrence Mann

Do you agree with the last quotation? Why?

I1l. doneTnueckas 3apsiaka

1. Read the following words and word combinations:

Phonetic drill l. ‘
Aeschylus [‘izskolas] 3 ot chylus, ilas]
. g hokles pklas]
Sophokles [‘savfakla] - ——
- v pides ipidis]
FEuripides [ju‘rrpidis]< -
. . . nysos nisAs]
Aristophanes |[arr‘stofanss]
Di p tophanes tafAnos]
ionysos [daro‘naisas] .
Orpheus [o“Tros] n-air theater Ip Ha OTKPBITOM BO3IyX€
Eurydice [jo‘ridust] ers i FCKOJIBKO APYCOB
vely view of the surrounding KPACHBII BUJI OKPYKAFOIIET0
Iscape 3axa
minent members HBIC YJICHBI
tle differentiation KO pa3Jinyaronecs
drop of the city OHE ropoja
IV. BuptyanbHasi 9KCKypcHUs B IPeBHUI TeaTp
1_ OﬁyquHe YTEeHUHO (pa6OTa C TeaTp Ha OTKpLIToM | open-air theater
E03IyXe
B HECKOJIBKO SPYCOB  |in fiers
6YKJ'IeTaMI/I) TpeKpacHLIil BHT a lovely view of the
OKDY:EAIMEro surrounding landscape
Now | want to invite you to a virtual tour. — |zemexe .

But before it you should get the information

using the leaflets. Read, answer the questions

and mark your answer into your cards. You’ll

get only 2°
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amdbuTeaTp

amphitheater

Bo1ee mozIEHE

JpaMaTypra

later playwrights

HeTKOo

paz;

subtle differentiation

Ha (one ropoga

backdrop of the city

HeOThEMIEMAH YaCTh

EHIHH

integral part of life
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Nearly every Greek city of note had an open-air theater, the seats arranged in
tiers with a lovely view of the surrounding landscape. Here the Greeks sat and
watched the plays of Aeschylus, Sophokles, Euripides, and Aristophanes and the later
playwrights.

The roots of Greek tragedy are in the Athenian spring festival of Dionysus,
which included processions, parades, and competitions between actors.

The protagonist and the chorus acted the roles of objects of cult in Attica in
the fifth century B.C. Often the dialogue between the actor and chorus served a

didactic function.

The plays had a chorus from 12 to 15 people, who performed the plays in verse
accompanied by music, beginning in the morning and lasting until the evening. The
performance space was a simple circular space, the orchestra, where the chorus
danced and sang. The orchestra was situated on a flattened terrace at the foot of a
hill.

2. Kontponb nonumanwus (paboTa ¢ KapTouKaMu)

1. Where did the Greeks sit and what did they see around them?

2. What did spring festivals of Dionysus include?

3. What role did the dialogue in ancient comedies and tragedies play?
4. How long were the plays lasting?

5. Where the orchestra was situated?
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2. O0yuyeHne ay1MpOBAHMIO.

Let’s start our trip. Put on you phones of the audio guide.
Listen to the information. Look at the board and be ready to tick
out true information in the tables of your cards. (Task Ne2)

1. [IpocnymuBaHue ayiuo 3arucy U IpoCMOTp Guiibma C

"; BUJAMU aHTUYHOTO TeaTpa B [ pennm.
(Imagine we are in a Greek theatre!

The theatre of Ancient Greece, or ancient Greek drama, is a theatrical culture
that flourished in ancient Greece between 550 BC and 220 BC.

Tragedy, comedy, and the satyr play were the three dramatic genres to emerge
there.

Think! What decorations were in the ancient Greek theater? It was a
landscape that surrounded the amphitheater. What did the audience see? The
mountains, the sky, the forest or the sea. How was the stage illuminated? It was
natural light: the sun or moon ... Who were the actors? Only men and boys! What
facilities did the actors use? The masks! The classical masks were able to bring the
characters' face closer to the audience. They enabled an actor to appear and
reappear in several different roles, thus preventing the audience from identifying the
actor to one specific character.

Theatre was an integral part of life in the ancient world)!
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2. KoHTponb noHuMaHwus

Theatrical culture What What How many
flourished in ancient Greece decorations facilities dramatic genres emerged
were in ancient | did the in antic theatre?

Greek theater? | actors use? | What are they?

comedy, musical, satire, a
puppet theater, tragedy,
opera, pantomime

between 220 BC and 110 BC theater curtain Masks 5

between 550 BC beautiful Theatrical | 4

and 220 BC paintings and make up
decorations

between 550 BC a landscape that | Costumes | 3

and 330 BC surrounded the | and special
amphitheater shoes

3. JIeKUMOHHASI YacTh ypoKa
Theatre aims to awoke emotions and
feelings. But how can it make? What are the sources

of influence on the thoughts and feelings of the

and

@ emotions

people? They are literature, music and actors. Actors

didn’t play an important role in ancient theatre POSITIVE confidence  NEGATIVE
. - happiness
(mostly they were music and literature), but, to my tondarness Sadness
tea tiredness
mind, it’s the most important now. it T
pride espair admiration
boredom

R

surprise

Theatre aims to awoke emotions and feelings.
They may be positive or negative. Let’s divide them into two columns! (pabora B
uHTepakTHUBHOM aocke. (fear, admiration, happiness, sympathy, trust, despair,

boredom, relief , tenderness,
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http://en.wikipedia.org/wiki/Theatre
http://en.wikipedia.org/wiki/Culture
http://en.wikipedia.org/wiki/Classical_Greece
http://en.wikipedia.org/wiki/Drama
http://en.wikipedia.org/wiki/Genre

Tiredness, sadness, confidence, surprise, rage, pride)

What is the basis for ancient literature? Surely, it
was everyday life, festivals and, without no doubt,
myths! Myths were the source for ancient playwrights.

One of the most used myth of ancient Greece is

the myth about Orpheus and Eurydice. The story of

real love and loyalty. People all over the world carried

The most well-known myth of ancient Greece

through the ages the story of Orpheus and Eurydice. i ne
Pay attention on the board and look through the list of
world art masterpieces in various art forms. | should

say it isn’t the whole list of all world heritage devoted

the myth of Orpheus and Eurydice.
A huge number of composers turned to the theme of the characters.
Today at the lesson | would suggest you listen to music by Christoph von
Gluck “Eurydice complaint” (;xano6a DBpHIUKH)
Please, be attentive and try to realize the emotions of the heroine. Tick them

out in

B Listen to music by Christoph von Gluck
* Abuse of Eurydice™

Write down your emotions using giving words:

your cards, but two of you will do

15

s pair, happi surprise, relief, boredom,
fear, trust, rage, tenderness, admiration, confidence, tiredness,
sympathy, pride

it on the board (BeimucaTts cioBa,

BbIpaKaromuec SMOIIHUN OT

MPOCIYIIUBAHUS MY3bIKH - paboTa B

WHTEPAKTUBHOM JTOCKE «MHOTOBXO/10Bast

" I AN NN
et I NERNN

KJIABUIITHAS TTAHEIIb))
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KonTpouib:
What do you feel listening to

music?

We Sai d that many Compose rS Listen te an excerpt from the fozi'k opera by Alexander Zhurbin

| have lost my Eurydice

created music devoted to Orpheus and

Eurydice. Now | want you to listen to Eu:,;z’_czean in his o and .
i forget w th
music of one of our contemporary of her Orpheus =% eouldn’t. e TSMELL
. songs.
and lived i his

Alexander Zhurbin and the aria "I have
lost my Eurydice" from his rock opera “Orpheus and Eurydice”

But you should not only listen to the music but try to complete the sentence
(paboTa B TOCKE 1O COCTABJICHHUIO MPEIJIOKCHHS U3 Pa30POCaHHBIX CJIOB)

Orpheus couldn’t forget his only love Eurydice and the memory of her lived
in his heart and in his songs.

It’s a conclusion of the myth about Orpheus and

3/3

&3

only men H
theatre, using the prompts
land: surrounded the

Fillin the table: compare modern and antic

Building  Typesof  Actors

E U ryd i Ce . amphit_heater Hiss

comedies
natural light
actor’s facilities — masks
open —air theatre MODERN
drama THEATRE

o dialogue between actors served a

4. O0y4yeHue MOHOJIOTHYECKOM pevH ¢ didscticfunction

trlurnph_al pr?nessmns . less than 2,000 seats
theatre is an integral part of life electric light

HCIT0JIb30BaHHEM OIIOP N conery
costumes : seats

men and women

ANTIC
THEATRE

CpaBHuTenbHbIN aHanu3 « COBpEMEHHBIN TeaTp —

AHTUYHBINA TEATP»

1. OK! Let’s do a comparative analysis of modern and antic theatre using the

Comparative analysis of modern and antic theatre

prompts. Work in your cards. Don’t write down the =3 e

m Building Types of
plays Actors

word. But only the numbers!

ANTIC THEATRE comedies oniy men

roumded he drama actor’s facilities —

e e triumphal processions masks

N dialogues between
natural light e
open - air theatre  gidactic function
more than 17,000  theatre is an integral
seats part of life

MODERN special building  comedies makeup
electric light drama costumes
THEATRE scenery dialogues between men and women
lessthan 2,000 actors served a

seats didactic function
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Pass me you Student’s cards
OO0yuyeHne MOHOJIOTHYECKO# peun (YCTHBIN CPABHUTENbHBINA aHAIU3 C

HCIIOJIB30BAHUCM OIIOPBI HA cnaﬁzxe)

5. KoHTpoJIb BBINOJIHEHHBIX 321aHU I

TASK No1 TASK Nog2
Thearrical cultare What What How many TASKNo3
L CHECK UP YOE&TESTS_ | flourished in ancient decorations  |facilities | dramatic genres
. Greece were in did the emerged in antic

1. Where did the Greeks sit and what did they see around Finish the idea of Terrence

ancient Greek |actors use? |theatre?
them? the seats arranged in tiers with a lovely

view of the surrounding landscape ati | | WVhat are they? Mann:
. . . . . between 220BC and 110 |theater Masks 415
2. What did spring festivals of Dionysus include? BC curtain
processions, parades, and competitions between actors between 550 BC beautiful Theatrical |4 e o o = =
3. What role did the dialogue in ancient comedies and w208 _ |pinings nd | up Movies will make you famous; television
tragedies play? gidactic function o will make you rich; but theatre will make
4. How long were the plays lasting? CErm SEIEE SlmtE, |Emims R *+* s
beginning in the morning and lasting until the evening Il EEIEE e +“ﬂ EIECAR you . G00D.

surrounded shoes

5. Where the orchestra was situated? the Comedy, tragedy,
on a flattened terrace at the foot of a hill % amphitheater satire
i

IloaBeneHne UTOrOB ypoka

So, students your marks for the lesson will depend on your work in the

student’s cards, don’t forget to pass me your cards.
1) CocraBnenue cunkpeiina Ha temy THEATRE

2) Nomarnee 3amganue Write an essay: “Theatrical heritage .... Is it important

E2]
for us? —
Your marks for the lesson will & b &
dependon your work in the C 1 F"
student’s cards. % N
)

Your home task is:

Write an essay:
“Theatrical heritage ....
Is it important for us?”

INEKTPOHHOE CPEACTEO MACCOBON MHPOPMALIHK ISSN 2223-4063

HI] H[I]B l] E I'l I.|,-33|'I www.konf-zal.com

TeKT POHHELT Ky pHa 8 konf-zaigmail.ru




